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856 Esquimalt Road 2503827161 
Thursday December 6 


= ALL-INCLUSIVE CANUCKS PACKAGES 
, ON SALE NOW FROM ONLY $49.99 {a $70 value!) 


WIM A BIBTHDAY ON US 
FOR YOU AND 11 FRIENDS 
Just came in andenter!, 


me ZAPPNIN BLACK ana IMMORTAL BELOVED 


Friday December 7 


Benefit fer the memory of GHOST 
featuring EXPLOSIVE RAGE DISORDER, PRICKS 


& Dis RENNIE “BUBNET” FESTE 


SCOTTY STYLUS vs. JAYDID, SOUANTOS 2 and VERSE 


Prececds ts ge te the Vicisria Schirephrenic $s clety 
Saturday December 8 

ACME ROCK CO. 

Thursday December 13 


THE HOOCHY GIRLS and SHORTFALL 


Friday December 14 

THE REAL MOKENZIES 

win cuests SCUM ELEMENT & LID 
Saturtiay December 15 

JUSTIN TIME 

Thursday December 20 

DOWN WITH INGLISH and guests 


Friday December 21 


LUPUS, ZIGGYS FIX ana THE NARCOTICS 


Friday December 28 


PUNK ROCK KARAOKE with tne CHRIST PUNCHERS 


Saturday December 29 
THE FOOLISH MORTALS 


OPEN MIC SUNDAZE 
Weekly jam from 2pm - 6pm 


‘> s ] ‘> neonnee et? 
EVERY TUESDAY  \ | W 


GARAGE DISCO AND VOCAL HOUSE © 
WITl KITA KAZE AND THE HEAVY LUVA 
WITH VISUALS BY COMBINE: 


s EVERY) THURSDAY, 


TOL AVALABLE AT OLD NICKS & ALL CAME LOCATIONS 


KITCHEN OPEN DAILY UNITLIOPM 


» 


$3.99 Breakfasts until 4PM daily! 
Wing Wednesday - 1/2 Dozen $1.99! 


on a fight huyget this holitay season? 
Ook your afiortatie school or compatty 


DOT COM CHRISTMAS PARTY! ¥! 


Beverage $2.25 / Burger $2.75 Everyday! 


THE CAMBIE 


NANAIMO 


63 Victoria Crescent 250.754.5323 
Saturtiay December 1 


THE FELCHERS and THE ROD IRON HAULERS 
Thursday December 6 
| From Ontario SNAILHOUSE ang AARON BOOTH 
: Friday December 7 
ANARCOUSTIC 

with JOEY “SHITHEAB” KEITHLEY 

and BARRY GREENFIELD 

Saturday December 8 

DIVERSE METHODS 

and THE DIRT MERCHANTS 

Friday December 14 

MARLINSPIKE, SHORTFALL 

and THE HOOCHY GIRLS 

Saturday December 15 

THE REAL MOKENZIES ana SCUM ELEMENT 
Friday December 21 

NECTARE and DOWN WITH INGLISH 

Saturday December 22 

KICKBACK 

Friday December 28 

AGE 

Monday December 31 

NEW YEARS with THE HOOCHY GIRLS 


and THE DIRT MERCHANTS & 


BOOKINGS 
604.688.3100 


KARA@EAMBIEHOSTELS.COM 


Located at 517 Yates (Yates & Wharf) Open 7 days a week at 7PM 
Watch WWW.luckynightclub.com for details and event info 


bist. Ertan an 


ANDLDRUM N ae 
TH RESIDENT DISCOTTESTVINS | 


EVERY FRIDAY 


COLLECTIVE 
HIP-HOP REGGAE AND RARE GROOVE 


WITH DJS MURGE VERSE PHLO AND SALAMANDER 
AND MCS JUST B AND DEMOE ONE 


@CIRCAFOOTWEAR 


December Events 
—a—_ 


1st: Stacey Earle 
6Th: Ember Swift 
Tth: BJ Food & DK 
Sth: Sean Hogan 
10th: Pacific 
Frontal System 
13th: Dan Bern 
14th: Sam 
15th: Noah Becker 


A FUNKDAFIED TOUR THROUGH INTRUMENTAL JAZZ AND HIP-HOP_. 
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Trio 
21st: Yellowbelly 
28th/29th: Daniel 
Lapp Quartet 


HOSTED BY KIA KADIRI 

WITH DJ PHLO, SEAN DRABBIT 
ON BASS, DANUEL TATE ON KEYS 
AND TOBIN STOKES AND JESSE 
CAHILL ON TWO DRUM KITS 


- 
’ 


leven, 


lOlF IF [BIE | alt | PAGE THREE | Tae 


Table of Cont¢ 


m<o <>M <>uUd 


a | 
* This is Adam’s last issue as advertising sales 
| director. He’d like to thank all his clients for the 
en a support they’ve shown over the past year and a 
ay mith half. Without you, he would have starved. He also 


| Oo hopes you’ll continue to support CFUV and Off- 
: i 2 0. Gig Guide | 1 | beat even after he’s gone. 
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youre nestled and snug in yr beds with visions of shrunken heads in yr pants. Have a twisted 

Christmas, and may Santa bring you death, Death, DEATHI!! xoxxo, offbeat. daeth deth heath death 

heather deather wether dether ???? whut the fuk? better winter weather. 


by kate H. 


“Truly, that is beautiful. That is beautiful! | 
want to turn you onto something that I’m sure 
you're going to dig. Listen....” A line from DJ 
Food’s latest. It truly is beautiful and it’s my 
job to turn you onto something I’m sure you're 
going to dig. In order to do just that, | had the 
chance to sit down with DJ Food’s very own 
Strictly Kev. We buzzed off silly food puris 
and dished about some of his own personal 
interests, not just those of the Solid Steel, 
Ninja Tune, and DJ Food world. Now,Listen 


— 


612 JOHNSONST (250)480-0522 


is the latest release of DJ Food’s, and it is a 
multi-tasking, genre bending piece of work 
done in collaboration with DK (Darren Knot). 
So, basically, | had the chance to chat on the 
phone with one third of the current brain 
power behind the album Now, Listen (the 
missing third being PC [Patrick Carpenter]). 


In order to understand what DJ Food is really 
trying to do, one must understand the history 
behind the collective.... So lets go back, way 
back, to the year 1990. Matt Black and 
Jonathon More of 
Coldcut released the 
first DJ Food release 
(Jazz Brakes), 
establishing the 
collective with their 
own label, Ninja 
Tune. After a few 
years, PC jumped on 
board (1992) and 
then Strictly Kev later 
onin 1995. The | 
leadership of the 
project shifted when 
time constraints 
forced Black and 
More to pass the 
project into the 
hands of Strictly Kev 
and PC. The four 
remained on board 


SOE 


with Solid Steel, a weekly radio show on the 
BBC. This is where Now, Listen was 
conceived, in fact it’s a Solid Steel presenta- 
tion which is being followed up by an 
expansive tour (including Victoria’s Lucky 
Bar on December 8"). 

In sitting down with Strictly Kev, CFUV was 
able to produce the following, an education 
that is truly aurally nutritious. 


Kate- DJ Food is a collective of chefs with 
yourself and PC at the forefront for the 
moment, so how do you feel about working 
with a constantly changing set of artists? 


Strictly Kev- It’s quite good, really. It keeps it 
fresh, the food is fresh., to coin an outra- 
geously terrible pun. It’s one of those things 
that is actually sort of necessary for this 
type of project, | think. It doesn’t really have 
a direction or purpose other than that of the 
members that it contains at that particular 
point. We’re just restocking the fridge 
basically. = 


Your name and PC’s come up together a lot. 


Do you feel he’s your partner in crime? 


He is with the DJ Food stuff, definitely. My 
partner in crime at the moment is DK, Darren 
Knot, who produces the radio show with 


- Coldtut every week. He’s who I'll be in 


Victoria with doing the Solid Steel mix. That’s 
quite exciting actually, DJing with someone 
new, with a different musical taste and 


i 
a) | 
a 
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selection. 


DJ Food was started by Matt Black and 
Jonathon More of Coldcut quite a while ago, 
and they have since stepped back. Do you 


everyine Was enaiine: “We didn’t 't do what 
— oe been i on purpose because 


- (PC). even ionodl than that. Soina giway 


we'd, sort. ote Paine 9, 


fact that they're a bit older and have been 


around longer and done a lot more than us is 
almost irrelevant. That’s what Coldcut is. 
They're about taking on board new blood and 
keeping things fresh. 


How different is the experience of playing 
on-air with a radio show as an sid to the 
atmosphere in a club? 


Well, the obvious one is that you haven't got 
an audience in front of you telling you that 
the record you put on last was “total rubbish” 
and going off to the bar. In radio you’re 
Slightly more blind. You can’t hear the people 
turning over the radio or turning it off. The 
audience interaction aspect of the club is the 
best element or gauge to tell how well you’re 
doing, or how badly you're doing if the 
dancefloor is empty. In radio you're not 
playing to the dancefloor, you’re playing to an 
invisible sitting at home listening crowd. 
Radio certainly doesn’t have that pressure of 
somebody looking at you performing which 
can often put you off. We were doing a gig 
in Amsterdam last Saturday and this guy was 
there at the front of the whole gig just looking 
at what records we were putting on and 
how we messed up this mix and that mix. 
That's a little bit disconcerting, and you don’t 
have that with radio, which is really good. | 
actually really enjoy the presenting aspect 
even though I’m not particularly good at it but 
that will come with time, just like anything. 
You know, sitting around having a quick 


banter and borrowing off the top of your 
head about some piece of music or what you 


did last weekend. 


for the easy option. You have to find those 
spots that the other people haven't found. 
The first thing we usually do when we get to 
a town, as tedious as it sounds, is get the 
telephone directory and look up records, CD 
manufacturers and wank see wee ni rosa 
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all day. The last day | 
had off to go record 
shopping over on 
your side of the 
world, | was in 
Chicago. | went out 
first thing and | was 
literally in the record 
stores until they 
closed. | actually 
went to see Bundy 
Brown in his studio 
and heropened the 
door and just went 
“Jesus Christ!” 
because | was just 
so laden down with 
bags completely and | 
really couldn't carry 
anymore. | hada 
rucksack full on my 
back and bags under 
each arm hanging 
down. He just 
couldn't believe how 
much I'd bought in 
one day. It was quite 
sick. 


| take it you’re a little 
bit obsessive about 
your vinyl? 


Well, you’ve got to be 
patient. You can’t go 


in a eo ly it sounds. a. 
Z ib sual things ~ ell 


a Victoria o on Pioniey 2 December 6 as 
part of the North American Solid Steel 
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639 johnson St. 
On Record Row 
between Ditch and y raea 


T-shirts & more.. 


Silkscreen Prints on: 
T-shirts, Hoodies, Baby Dolls 
Briefs, Thongs and more.. 


Gift Certificates Available 


Christmas Hours 


Mon to Sat 11:00 to Late 4d Bt 
Sun 12:00 to 6:00 ae 


Old Nick's Emporium 
639 Johnson St., Victoria BC 
T: (250) 382-6423 F: (250) 382-6403 
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by tyler SOLGC 


CLOTHING and LIFESTYLE 


New on the block! 
634 Johnson St, Victoria, BC, Phone / Fax (250) 380-0906 
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On November 12th, Victoria had the fortune of hosting San Diego’s 
Pinback. Made up of Robert Rulon Crow Jr. and Armistead Burwell 
Smith IV (known to his friends and interviewers as “Zach”), plus a 
traveling drummer and keyboardist, the boys released a beautiful fury 
Gf sound on the probably suspecting crowd in Thursday’s Pub. Their 
layered songs often required the band members to be executing more 
than one task at a time, but complicated as it looked, Pinback retained 
harmony and power, performing well into the morning even though 
lead singer Rob was stricken with illness. Most important, they played 
all of my favorite tunes. 

Fresh off the release of their fifth release, “Blue Screen life”, the 
band left San Diego on the Novembéf'2nd and has been rocking the 
West Coast ever since. After a lengthy wait at the border the duo 
made it to Victoria where they sat down with me over coffee and 
herbal tea to discuss music and things. 

Offbeat: So, when did you guys decide to become, full-time, musi- 
cians? 


Zach: (Laughs) Oh... full time musicians. , Thatdidn’t happen any time 
soon. 

Rob:;Someday. 

Z: We pretty much are full time musicians now, but... | don’t know. 

R: | decided to become a full time musician 15 years ago; but it didn’t 
work out until about now. 


O: Did you have any cool jobs before that? 


Z: | did not have cool jobs. | was a bike courier, and that didn’t last too 
long. | ran into car doors and things. of that sort (laughs) and-realized 
that was not for me. 

R: I've had all sorts of jobs, like most. fast food restaurants I’ve worked 
at least once, but mostly I’ve worked at health food stores... but they 
usually don’t last very long sa I'd always have to get a new one. And 
| got fired a lot for going on tour,all the times’ | was a groundskeeper, 
telephone solicitor, y’know, all that:kindedf shit. 

T: Yeah, that’s pretty much my life - | deliver Chinese food. 

R: | could never afford a cat. Consequently (laughs), | still don’t know 
how to drive a car. | : 


O: You guys must have done a lot of driving 
today foo, @¢h? Where'd you come from, like 
University of Western paapngion or 
something? . i ae 


Z: (laughs) He said “elie It wasn’t so much 
driving-as it was sitting at the border today 
for about two and a half hours. | guess. they; 
had a trainee.thereand we Were her first 
catch of the day, Usually we govover saying 


time we actually:dideit’the Tegal way. and got 
work papers and averted and it ‘ended up 
taking like two els / 


O: Well, you 1 obviolsiy thaificking 
Cocaine. What do eae two listen to? 


Z: {don't listen to too much: ini. anything) 
listen to ig what [Rob] happens'to have in the 


Stéreo at the time, and that could be anything. 


R: Mostly | listen to Ledbelly, black metal, Tie 
Shags... | like stuff that’s (long pause) | 
galvanizing. 


Allow mé to interject... lt was at this point,in 
the interview that | realized | was dealing 


witht bona-fide rock artists. You have to rock 


outipretty.much all the: time to use the term 
“galvanizing” when speaking casually about 


what music you ligtén to. | thought | might be 


able to excuse the use of that term some- 
how; Rob wasreally quite sick, however | 
don't think he was stoned. I’ve since come 
to decide that hé.talks like that because 
he’s just way cooler than you and I.'Moving 
_-ON... 

O: Well’ail fight! So, you guys are Kings of 
melody. Ever think about joining a choir? 


Z: Definitely not me. | don’t look at myself as 
a singer. Melody maybe, but not singing ina 
choir. (Points accusingly). This guy (Rob) 
could be a chair singer. 

R: | did a little ¢hoir time when | was a kid 
and | went to.Chureh.for some reason. 
Won't catch me in a Church anytime soon 
though. (laughter) 


O: What about orchestra gigs? 


Z: Orchestra gigs? | think the orchestra 
days don’t happen until I’m 75, living in 
Australia in some old ranch where | get to 
just sit there and play piano all day and write 
an orchestra. 
he’s never been as Of yet)... New Zealand or 
Australia. Maybe:New’Zealand:more than 
Australia though. It has more different 
climate changes =< its got more of everything. 
You've got your Mountains, your sand 
beaches and everything in between - desert 
- and it’s all there, real quick. 


O: The title of the new album is “Blué 


Screen Life”. Care to explain why you éalled 


it that? 


R: It's between two analogies (coughs) of 
projecting a reality on something, and the 


I’m h@aded to Australia (though 


other one is of our. computers crashing all 
the time (laughs). 


O: As a fellow computer nerd, | fully 
understand that. Okay, this is my favorite 
question: You guys have a few MP3’s on 
your website and Napster helped you out 
earlier on:by making youxtheir:teatiired 


wertist of thé’*Wweek. Does that mean that 


you're in support of the digital music 


revolution? 
were just going to record or something. This © 


Z: |’m all for MP3’s and all that - | don’t think it 
hurts a band at all. If anything, it helps. And 
even if, down the line or Something, where 
you're feeling like you néed to protect your 
music because you're a bigger band, | just 
don’t believe in that. | mean, you can tell 
when you listen to an MP3 that it just doesn’t 
sound as good as a CD, so its a good way 
to get your music out there. The idea of — 
exchanging music between: fans and 
recording shows live, we're all about that. 
R: Yeah; the only thing that bums Us out is . 
when people get our stuff before it gets 
released. Once it hits the streets (gestures 
quotation marks with his fingers: mckingly), 
then that’s cool, but you nev St know with 
us, because we might not be done. with:it: 
yet. Another thing’is that we try to make.our 
packaging so that you want to get the CD 
because it’s a full piece of art. 


O: Any exciting plans for the future? 


R: Write:more music. Zach’s hopefully going 
to be working on the next 
3-mile pilot record, and I’m 
working on the next 
Thingy record, ahd a solo 
record, and I’m doing a 
soundtrack, all at the 
same time. 

O: What should. Pinback 
be remembered for? 


Z: A ton of records. 

R: Honestly, | tried to make 
a discography of’all’the 
records I’ve ever put out, 
and | just couldn't. We're 
just getting started. 4 

Z: | hope it’s trying:to”be 
unique - take our own 
path and do our own 
thing, whether it’s 
something people like or 
not. As long we’re happy 
with it, and don't just 
become part of the wash. 


O: What else do you two 
like? 


R: Movies. | went to see 
Monsters Inc. because 
they were playing the 
(Star Wars) Episode Two 
trailer (/ told you he was 
nerdy). That was pretty 


- Zach or | have done... 


agai for a kid’s film, especially with the 
underlying theme of alternative power 
sources. 

Z: | like to play soccer; that’s what | do. | play 
left wing, left halfback. I’ve played for about 
twenty-fivexyears now, but, bad knee, | 
pulled my..quad - I’m out right now. I’m out! 


_ But | hang out, watch movies, chill with my 


girlfriend. 

R: | want to make it understood that even 
though | liked Monsters Inc., mostly | like 
pretentious art films. 


O: What is your advice to anyone who wants 
to start'a band that isn’t mainstream? 


R: Anybody that’s inspired by anything that 
(Long pause) | would 
hope that they would do it with as much 
integrity and originality as possible. 


O: Politics. 1 don't really notiee any political 


_sentiments in your music, but @verybody has 


politics to some extent. 


R: There are no political point@’that Pinback 
would ever. purposefully make,..beeause we 
want it to be for everyone. Even péople that 


_.we know we would hate if we met,them, we 
~ till want it-to be for everybody. _ It’s.not fair 


to segregate. : 
Z:-Its‘about.simple:musie = melody and 
prettiness and imagery, and nothing more 
than making you feel like you can just sit at 
home and relax. 


Congratulations Pinback, you do just that. 


an 
paehor 


On their previous release, Survival Sickness, 
The (International) Noise Conspiracy had a 
song entitled “I want to know about you.” 
Now, with the release of their new album and 
in the wake of their ever growing fame, the 
members of the band find themselves to be 
(ironically) the focus of the same information 
seeking and attempts to categorize that they 
themselves criticized. This irony does not 
escape Inge Johansson, bassist for the band. 
“Sometimes | feel like a headbanger’s ball 
character, always using the same tired rock 
and roll cliches.” While it may seem hypocriti- 
cal for a band that condemns commercialism 
and commodity fetishism to achieve such 
success, it is actually a form of subversion 
par excellance. “The Subversive Sound”... 
both a song from their last album, and the best 
description of what the (International) Noise 
Conspiracy are really about. 


In late 1998, Dennis Lyxzen, Lars Stromberg, 
Inge Johansson, Sara Almgren and Ludwig 
Dahlberg decided to form a band that “was 
about having fun and playing music that they 
could stand listening to.” Veterans of Swe- 
den’s burgeoning punk/hardcore scene 
(Dennis’ defunct band The Refused are now 
legendary) their goal was to resurrect the 60’s 
garage rock sound, but with a twist- this band 
would draw it’s inspiration from revolutionary 
Situationist and anarchist philosophy. This 
was the birth of The (International) Noise 
Conspiracy. It was a sonic experiment that 
was to meet with more success than any of 
them expected. High energy shows with mike 
throws, splits, and spins set to state- 
smashing words of revolution... This was the 


hyper intelligent and sophisticated sound- 
track to an up tempo riot. States Inge “The 
politics were there from the beginning. It’s a 
waste of time to be in a rock band without 
being political.” A fusion of Che Guevara and 
Elvis. 


New Morning, Changing Weather truly lives 
up to it’s title, both as a expression of the 
groups ideals and the fact that they are 
charting new territory for themselves. Those 
who have followed The (I)NC’s direction 
would note a shift from their edgy, situationist 
orientation of their last album to a much more, 
well...obvious approach. “We did the 
Situationist thing for 2 of our albums,” states 
Inge, “and wanted to do something more 
direct”. More direct, in this case, means 
actually inciuding the lyrics to their songs, 
accompanied by quotes and reading 
suggestions. It is quite a departure from the 
manifestos, double-titled songs, and concept 
exploring texts that constituted their previous 
release. 


“We wanted to meet people on the fields that 
they recognize” continues Inge. For those 
involved in the anti-corporate, anti-capital 
protest movement, this field is.a familiar one. 
It is a highly informed critique of the current 
geo-political situation, with quotes from 
intelligentsia like Ward Churchill and Foucault. 
Most obvious, though, is their shift towards a 
Marxist perspective. When asked about the 
relevance of a more academic approach like 
Marxism, and it’s ability to affect change, Inge 
is quick to comment. “The Marxist critique is 
still the most vital...of course it becomes more 
relevant if you include voices like feminism 


and environmentalism for example. We are 
all the victims of capitalism.” 


New. Morning, Changing Weather is also an + 
expression of the new direction society is 
taking, and the new wave of revolution and 
social consciousness evidenced by protests 
like Seattle, Quebec, and Genoa. “This time 
we really felt like our music was attached to 
something,” comments Inge. The weather is 
changing....an increased awareness and 
participation. “It’s like people are finally 
thinking again, and acting again.” Borders 
are irrelevant, with everyone from Anar- 
chists to Environmentalists of all nations 
gathering together to accomplish their goals. 
It is a new movement, a new morning with a 
greater spirit of unity and cooperation in a 
collective struggle. And of course, as Inge 
offers “A movement like this needs its music’. 


There is, however, a form of pessimism in 
their latest recording, a pessimism that is 
expressed in an essay that appears in the 
liner notes. “There is no longer any outside 
from which to strike” is one of the quotes 
from this essay, which recognizes the 
insidious nature of capital and a system to 
which we are so intimately related. Yet how 
can they hope to achieve their goals when 
they recognize that we are so intimately tied 
to the very structures they condemn? Isn't 
this nihilistic in some way? Inge responds. “I 
don't think this is nihilism, it’s just an aware- 
ness of the influence and scope of what we 
are involved in.” This awareness allows the 
movement to bring itself into “all the moments 
of everyday life”. What is truly nihilistic is our 
current culture of no hope, where we see 
the effects and symptoms and feel power- 
less, other than our ability to watch others 
whg are just as powerless on TV. “Now 
THAT is nihilism.” 


The (International) 


Conspirac 


Viewed in this light, their “all out attack” they 

are conducting is really an expression of the 

idea that we can find hope through protest. 
As Inge explains “We wanted this album to 
be a celebration of the history of resistance”. 
It is a celebration of resistance that is not 
afraid to ask why we feel let down, why we 
feel betrayed by the last century. It is a 
celebration by calling into question our 
concepts of power, our bodies, and our self 
concepts...it is a celebration that creates 

“Change from within, for those within. It is a 
revolution that recognizes it’s limits, a 
revolution that truly knows itself. 


The very idea that you can accomplish 
nothing outside of the arena of capital lies at 
the heart of their project, and the paradoxical 
nature of what they do. They use the very 
system that they condemn against itself, in 
fact rely on their success within that system 
in order to detourn it, to circumvent it. They 
are the guerilla agents of culture, infiltrating it 
as marketable rock stars and planting 
dynamite in the support struts of the music 


industry, of all industry. As their fame grows, 


So does their ability to reach a greater and 
greater audience, yet so too must they be 
products- part of the cycle of reproduction 
and commodity fetishism. This is an irony 
that does not escape them. 


“We know we are a product. We have the 
rock star outfits, the hair-dos...We are 
presenting a very sellable image of our- 
selves. We promote ourselves, we are part 
of an industry. We are rock stars.” Yet it is 
the complete awareness of what they are 
doing, the critical knowledge of who they are 
and what they want to achieve that makes 
them dangerous. Viewed in this light, this 
lends a character of insidious mad genius to 
what they do- they are the double agents of 


culture, accelerated to greater heights in the 


whimsey machine in order to get a better 
vantage point from which to do the most 
damage. 


They walk the razors edge of subversion, 
and they know it. Yet it is their own vision, 
and their own goal. “We have complete 
autonomy over what we do,” says Inge. “It 
is completely our own image that we are 
projecting.” This autonomy is what keeps 
them from hypocrisy- they are expressions 
of their own philosophy, a wholly intentional 
simultaneous embrace and destruction of 


culture. 


When asked if 
people out 
there actually 
‘get’ what they 
are doing, if 
they under- 
stand the 
nature of their 
project, Inge at 
first is playful. 
“Who cares?” 
he states. 
This is a band 
that originally 
expected to 
“put out a few 
7 inches, doa 
couple shows 
a couple times 
a week” But, 
as Inge quickly 
suggests, 
people do 
seem to 
understand. 
Every show 
on their North 


American Tour was sold out. “This is 
something that people really want, and really 
understand. Especially now, more than ever, 
| think it's really important to have an alternate 
point of view.” 


The (International) Noise Conspiracy will 
bring the new sound to Vancouver, Dec 8 @ 
Richards on Richards 
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The Lebhauft Collective is an open call to all artists. Add your harmony to the collected voice! Ally yourselves with other artists! Reap the 
fruit of your combined efforts! Come dip into our love pool. 


The Official Story: Sponsored by Lush Plush Mixed Media Inc., the Lebhauft Collective is a registered club at the University of Victoria, like the 
Tennis or Young Liberals clubs for example. Our original stated purpose was to organize regular meetings of members wishing to make music 
together, to expose the student body to many types of music, and to simultaneously provide students with a comfortable forum for expressing 
themselves in the music medium. The collective has a board of directors and a list somewhere with a few hundred signatures on it. Do not be 
fooled! These facets of the club are a mask, a pin-striped tie and glasses, put on to provide a face to a shapeless and evolving collective. 


The Official Truth: the Lebhauft Collective is a unified front of individuals for-the furthering of music and mind. It is made strong by its parts — 
every member adding their talent and style — yet represented by the whole. It is a collection of artists supporting, inspiring, and provoking each 
other towards storming rituals of creation and celebration. 


The Unofficial Story: It’s been said that the Lebhauft Collective is just a bunch of egotistical drunks hoping to get laid. This is not true. It’s also 
been said that the original intentions of the Lebhauft Collective were not at all artistic. This is true. Initially, the collective was no more than an 
attractive excuse to drink at the University to good music. In other words: our music. We began conducting weekly Wednesday evening 
meetings - jams - at the UVic campus pub “Felicita’s” showcasing the performances of, well, our friends. The evening’s easy family and friends 
feeling - reminiscent of “Cheers”, only sexier and a better soundtrack - soon caught on. Now, every Wednesday the high brow boozers of UVic 
pack their small pub for intimate evenings of art and sound. Guests at a Lebhauft meeting are not a passive audience but essential members of 
the collective, interacting with performers and creating an inclusive atmosphere of celebration. Featuring such Lebhauft regulars as Alma, Otis 
Avery, Patty C, Slack Babbath, and Huub, the Wednesday evening meetings have grown to be the most funky and diverse happenings in town. 
Come early to avoid line-ups. Free cotton candy for the kids. 


A gathering of creative individuals celebrating life through music, media, and dance: this is the Lebhauft Collective. 
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Code Name: Sc 
Dilated Peoples : 
Various 
Freestyle Fellowsh 
Arsonists 

Bullfrog 

DJEFN 

Ursula Rucker 

DJ Meelo 

The Coup 


Artist 


Aphex Twin Drukqs 

Ursula Rucker 

Richie Hawtin 

Les Jardiniers 

Truby Trio DJ Kicks 

Various Artists Dub Selector © 

Bullfrog Bullfrog 

Various Artists Foundations: Grz Bedrock/Pioneer 
DJ Food & DK Now Listen Ninja Tune 

Rae & Christian A nother Late Night Kinetic 


Artist 


Aphex Twin 
Ursula Rucker 
Le Tigre 

Richie Hawtin 
Les Jardiniers 
Death Cab For Cutie 
Truby Trio 
Various Artists 
The Strokes 
The Plan 
Dilated Peoples 
Arsonists 
Bullfrog 
Various Artists 


(International) Noise Consp... 


The Aeffect 
Jonathon Richman 
DJ Food & DK 

Hot Little Rocket 
Ryan Adams 

Rae & Christian 

Mad Capsule Markets 
Mogwai 

Veronica Tangent 
Green Velvet 

Gillian Welch 

Sense Field 

Various Artists 

Dave Ralph 

Loudon Wainwright III 


Title 


Drukqs 

Supa Sista 

Feminist Sweepstakes 
DEQ: Closer To The Edit 
Moon Patrol 

The Photo Album 

DJ Kicks 

Dub Selector 

Is This It? 


Only These Movements Re... 


Expansion Team 

Date of Birth 

Bullfrog 

Foundations: Granite 

A New Morning 

A Short Dream 

Her Mystery Not of High... 
Now Listen 

Danish Documentary 
Gold 

Another Late Night 
OSC-DIS 

My Father My King 
Sexpop 

Whatever 

Time (The Revelator) 
Tonight and Forever 

Drag City Supersessions... 
Naturalized 

Last Man on Earth 


Chart Compiled by Music Director Kate Hollefreund. 
notes Canadian Artists, +Denotes Local Artists, RE is a re-entry to the chart) 


Label 


Battleaxe 
Capitol 
Razor and Tie 
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Label 


London Sire 

IK7 

Mr. Lady Records 
MNus/Novamute 
Haute Couture 
Barsuk 

IK7 

Quango 

RCA 

Matlock 

Capitol 

Matador 
RopeaDope 
Bedrock/Pioneer 
Epitaph 

Fueled By Ramen 
Vapor 

Ninja Tune 
Endearing 

Lost Highway/Island 
Kinetic 

Palm 

Pias Recordings 
DissEntertainment 
Cajual Relief 
Stony Plain 
Nettwerk 

Drag City 

Kinetic 

Red House 
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and a half ago, the last time she played in 
When she tripped over her guitar cord as town. 
she stepped on stage, Julie Doiron handled it 
with as much grace as anyone in front of a 
packed bar could- she laughed softly at 
herself and insisted she’d only had one glass 
of wine, honest. The only other laughter 


was, like her own, sweet and ag a 


Doiron was scheduled to return to Victor 
in a few days to begin a solo tour of her 
own work. After the Eric’s Trip show, she’ 


the fact that last time she toured with the 
her. “Wooden Stars, the bar was packed. 


performances. “People are a 
intimacy,” she says. 


Stands in front of a microphone, s 
a modesty that masks her accomp 
her receipt of a Juno award, her r 


This tour comes after her late : 
cord Désormais, which, with the e 


label, her book of photography, and one track, is sung entirely i : “When 
years of experience as both a musiciafy and | get sick of writing in Englisti Vil write in 

a mother. On a reunion tour with her f French. It flows differe says Doiron 
band, Eric’s Trip, she thanked the crowd — “(Singing in French is: 


after every song. Her voice drifted out from = 
behind a curtain of thick, brown hair... 
sometimes she said thank-you several times Lee It 
before the next song began. - SH grew up in Moncton, New 
over 30% of the popula- 
e. Doiron went to.a 


school, and comes from 


After the show, even though the band has 
been traveling since 5 a.m. Eastern time, 
Doiron crouches down and chats with each 
person who crowds around her. She laughs “ area. Her Mother spoke French to her 
easily, talks about the music, and signs t- growing up, though her father was an 
shirts. Her faded jeans are stitched up Anglophone. It is similar in Doiron’s own 
loosely on one knee with red thread and she = home. She speaks French to her children 
is wearing the same shoes she wore a year _ Ben and Charlotte, though her husband, 


On file at the RCMP & on the charts at CFU\ 


"an audacious and outrageous debut..." 
Gutter Press | 
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mentions to one fan that she’s worried no € 
one will come see her play. She disregards 


Jon, speaks English. She mentions how he 
took French lessons in their current home of 
Montréal, until one semester when they could 
not afford it. 


These are two of the things Doiron speaks 
candidly about in interviews and on stage: her 
children and her financial struggles as an 
artist. At the most recent Victoria show, she 
mused between songs about buying some 
Russian dolls for her kids. “I think they would 
really like them,” she said. “But they were 
forty dollars...We could eat for a week for that 
much money.” 


Doiron’s anecdotes, like her songs, are direct 
routes from her heart outward. They explain + 
her world in simple and sincere stories. It 
could be linked to her penchant for honesty, 
more than anything else. When Doiron 
explains her linguistic identity, she says she 
feels her first languages are both French and 
English, but when she fills in that category on 
government forms she feels compelled to 
write ‘English’ because technically, truthfully, 
that is the first language she learned. 


This kind of emotional honesty can be found 
in Eric’s Trip songs as well. After Doiron and 
Eric’s Trip guitarist Rick White broke up, the 
track titles on their following album included 
“New Love”, “Girlfriend”, “My Chest is Empty”, 
and “Hate Song.” “Sometimes | think people 
can figure out everything about our lives from 
listening to our songs,” said Doiron in one 
Eric’s Trip interview. 


Doiron often sings in the first person, as if 
addressing someone right there, in the room 
with her. This gesture is a part of her ability 
to connect with listeners. It is as if the lyrics 
are pieces of a dialogue she is speaking to 
whomever will listen. “You end up writing 
about the things you know,” she says. “I 
don't want to try and write things | don’t know 
how to write.” Consequently, Doiron’s lyrics 
are often about life as a musician and a 
parent and the struggles she finds in both 
worlds. 

When asked about her own songs, she is 
quick to cast doubt. “I don’t know whether 
mine are well written,” she says. She 
worries sometimes that her songs are 
“corny,” but believes “there are always lines 


here or there that can conjure up an image 
that people can keep for themselves.” 


“Unfortunately, | forgot my hands, | cannot 
play for you tonight” is the translation of a 
line off Désormais. When you forget your 
instrument, Doiron explained about the lyric, 
there are always people who will lend you 
their’s...But if you forgot your hands... “It is 
the idea of trying to get away with it, 
__ Doiron, “of just not feeling up to playing.’ 
_ . Doiron explains how the line about forgetting 
her hands, J’ai oubliée mes maigs;’ just 
“came out” much like her lyrics ‘while she 
was walking around town, s 


Motherhood is also a frequ 
Doiron’s writing. In “Mothe 
Loneliest in the Morning , 
"| want to be a good mothe 
if | can.... It took you nine n 
here, it’s taken nine more 
figure out just how to get yo 
things you have to do.” 


don’t know 
just to get 
for me to 
ough the 


Doiron was 22 and still touring 
Trip when Ben, her first child, was 
“When | had Ben | wasn’t ready. | di 
appreciate it,” said Doiron. Although s 
since bonded with him, she feels guilty at 
the tension in her life at the time of his birt 
This often comes up in Doiron’s conversa- 
tions about her life... she feels bad about a 
lot of stuff. 


“Lately I’ve been feeling like a bad parent, 
because I’m not home,” Doiron says. Ben 
_ and Charlotte seem to appreciate that she is 


a musician, but it was hard on Charlotte, who 


is three-yesrs-old, when Doiron toured solid 
for two months this summer. So she stayed 
home in October, until the money ran out. Thi 
is the tension between the elements of Julie 
Doiron’s life. There is her music, her 
children, and there is paying the rent, all of 
which seem to need a little more from her 
than she can give. 


She describes her time with her children 
earnestly; she loves taking them to the bus 
stop and being there to pick them up again. 
She goes into detail about helping Ben learn 
to read. “But,” she says, “We ran out of 
money...work is something you have to do.” 


Doiron talks excitedly about the release of 
her next album, but knows it means more 


touring, something she wants to cut back on. 


“When | was younger it was something | 
really needed to do, to have some time for 
myself,” said Doiron, “but it’s something | 
want to do less and less and less.” 


Doiron also talks confidently about her next 
big project, having her third child. It is seven 
years since she had Ben, and Doiron, now 
29, is excited to apply all she learned with 
Ben and Charlotte to the next one. Even 


g to herself. 


‘the albums of other 


though the first few months of pregnancy 
are the most exhausting, Doiron is on tour for 
the Désormais album, and she has shows 
booked in Paris and Brussels for a week in 
January. Although she is often too tired to go 
to rehearsal, she is also putting together a 
band in her new hometown of Montréal. 


When Doiron mentions how she would love 
to have a hit single, there is the sense that it 
is only for the economic stability it would 
Her husband is a painter and Doiron 
One interview that they have 
been surviviria off.their art for about two... 
years. Itisas ial life that makes playing 
music about both the art and the money. 
Doiron also knows if she compromised her 
music to have a hit single, any negative 
comments would feel terrible. As it is, “a 
negative review,” says Doiron, “can crush 
me for months.” Fortunately, she estimates 
she has only seen about five since she 
began her solo career in the mid-ni 
you can remind yourself that it real — 
matter what anybody else thinks...| 
get behind what you’re doing and j 
always doing what it is you want tc 
the reviews shouldn't matter.” 


While still playing with Eric’s 
released her first solo album 
own record label, Sappy. 
herself Broken Girl. S 
s Broken Girl betwe 
as since released th 
er her own name, 


d contributed to 
ompilation CD’s and 
musicians. She also We Deliver! 
released several 
albums from side 
projects of other Eric’s 
Trip members under her 
Sappy Records label. 
However, Doiron admits 
none of them have had 
the success that Eric’s 
Trip enjoyed. “That’s 
okay, that’s all right,” 
says Doiron repeating a 
phrase she often uses 


in conversation. “1 think Home-made Soups & Salads 
I've established myself : 
finally as... someone.” Organic, locally roasted coffee 


Several days after the 
Eric’s Trip show, Julie 
Doiron, solo, draws a 
large crowd. Many 
people sit on the bar 
floor through the whole 
night, wrapped in 
Doiron’s gentle, 
evocative music. 
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Desserts: Cheesecakes, Brownies, etc 


Our Pinta | is Smokin ! 
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At one point she asks for requests and 
launches into an anecdote about a musician 
she admires. (Doiron is quick to give praise 
to colleagues like the Wooden Stars and 
Tragically Hip front man, Gord Downie, who 
she is currently playing with in a side 
project.) The musician in her story once took 
requests at the beginning of a performance 
and played every song the audience asked 
for. It is a goal Doiron is working towards. 
This is how she seems to see her life: full of 
elements to improve on. And yet later that 
night, when she can’t quite remember the 
ds to one of the requested songs, she 
ins absolutely calm and confident. It 
kes a few tries before she figures it 
begins playing. 


JOINT? TIME FOR PIZZA! 


ORGANIC 
Whole-wheat 
crust 


Pizzeria 7 Deli 
1219 Wharf $+. 389-2226 
Open Late! 
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jip-Hoppin’, Politickin’, Rhyme Magician 


up in image and bling-blinging rather than sesilecthicinidat " ves , there are those who are sincere. I'll roll with 
having any serious weight behind them. “I e A oP ve wip sly pari IStory Ss them any day. | don’t care what kind of 
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From a massive tinted tour bus parked beside the Sticky Wi e 
Beenie Man lightly Ped the horn at two passers by that went to his 
first evet Victoria show THe two woifiéicame over and started 
chatting about their earlier encounter with him and his crew in the bar 
just a few hours before. Then of course came the usual questions, 
like “What part of Jamaica are you from?” And then the usual comment 
and request: “That was a great show... Could you sign my. CD for so- 
and-so and that person.” As we watched the interaction between 
Beenie Man and his , a 

fans | had to laugh (at 
least a bit) as he 2 
quietly answered their 
questions with a calm, 
blank but concentrated 
look on his face. He 
just seemed more 
curious than anything 
else about what they 
would say if he 
.Signaled them to come 
over. It was. as if he 
was. clicking the 
mouse on an Internet 
link to explore what it 
had to offer. 


It’s no surprise that 
he enjoys the atten- 
tion. This Beenie baby 
began performing at 
the age of five and now, twenty-two years later, Anthony Moses 
Davis (aka Beenie Man) has played with most if not all of the major 
sound systems, deejays, and singers Jamaica has produced in the 
last twenty years. And he hasn't only focused on playing with 
Jamaican musicians. He has appeared on a number of records with 
Canadian hip hop artists such as Choclair and Dream Warriors, as well 
as popular hip hop American artists like the Fugees and Redman, who 
have followed suit by adding dancehall or collaborating with Jamaican 
dancehall deejays. As numerous journalists have pointed out, he’s 
“got something for everyone.” Beenie Man says that this broad 
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Something Stent can elate to.” 


Beenie Man's variety, using both traditional and top forty “riddims” 
as his range of subject matter are some of the reasons why he 
wouldn't consider peneer a reggae artist. “Dancehall mean dancehall- 
any music you can 
dance to. As long as 
it can fit on the beat 
that's what dancehall 
is. If it's techno, give 
(it) to us and we can 
do it... If it’s soca we 
Can do it... If it’s pop 
_ we can do it. As long 
as it’s dancy and you 
can dance to it that’s 
_ what it really means. 
_Itdon’t mean nothin’ 
else. But your roots 
gotta be Jamaican 
| though if you’re a 
dancehall artist.” 


Despite the -- 
“numerous genres that $ 
Beenie Man draws 
from (his 1997 release Many Moods of Moses included country music 
and Milli Vanilli’s “Girl I’m Gonna Miss You”) he is also quite opinionated 
about dancehall artists switching back and forth from dancehall to 
roots reggae. As he refers to one of his main contemporaries as a 
message to all ex-rude boy deejays who made the switch, Buju 
(Banton) change from dancehall to roots rock reggae and that is not a 
good change. By changing you neglect your original form that make 
you who you is. You don’t change. You adjust to music. So if you’re a 
crossover Cultural roots rock reggae you stay that way.” 


Between past run-ins with Sunfest organizers and 
performers in Jamaica this August and the constant 
scrutiny he gets from some people who may question 
his musical style and professional approach, he’s 
proven that he’s not simply a musician who only relies 
on his past success. Dancehall is Beenie Man’s passion 
and he'll stick with it. His present tour called “Tropical 
Storm’will also be the title of his next CD to be released 
next year. He realizes that dancehall is just on the cusp 
of taking the world by ‘storm’, especially to those who 
aren't familiar with it. As Beenie Man explains in both a 
strategic but fairly confident tone, “The problem is that 
dancehall is not really struggling but (that) the younger 
people are more hip hopish and more popish..But 
dancehall music will overcome and crossover. See next 
year like in the summer, when the festival season’s in, 
I'm gonna be in all of them. All the festivals... Even you 
have ska festival, I'll be there.” ~ 


Interview by: Dane Roberts (with Tatiana 
Montgomery from the Pepperpot Collective) 

For more discussion and to listen to this interview more 
in depth, tune into CFUV 101.9FM for “Pepperpot’- 
Victoria's new dancehall, soca, root reggae program 
with Caribbean news, arts, interviews and politics every 
1** and 3% Saturday from 7pm - 9pm. 
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here is fhis scene in Cormac McCarthy's The Orchard Keeper in 
which some lay-abouts and ruffians are drinking on the back porch of 
the Green Inn. The inn is perched on the edge of a deep chasm, and 
the men sit with their drinks on this rickety platform that creaks and 
strains under their weight. It is a warm night. A few more fellows 
come out with their whiskey, and the porch crumbles. They fall and & 
fall, and when they strike earth, groaning and bleeding, the worst of 
the bunch beats them a little bit more and’steals their wallets. This is 
David P. Smith’s music: the hidden inn, the saw and the cello, the 
hardest liquor, the warm beauty. of the night, the pervasive ‘mansmell’; 
the crack of the crumbling porch, the fall, the thud, and in the end you Ba .. See eee Beha oan, 
wake up hurting with your money gone: And yet tragedy also ae el | _  £ £#$$§Aae. 
performs the function of catharsis for its audience, and | think thatD. E on | 

P. Smith’s music, viewed in its entirety, signals a redemption and a 
return to the moment before the porch crumbled, when one could sit 


and perhaps just enjoy the night without the knowledge ‘that rats walk 
among us. 


By Wozzle 
fand his 
_court- 

| assigned 


...S0000 beautiful... David's upcoming c.d., Hurting Dance Party. It 


almost makes me forget: that my ex-girlfriend still won’t'leave that it. Personally, 'm excited by art (your music) that strategically (by 


bearded crusty punk to go out with me again, that the word darkness | 48 hood ly ened oe cess, & EPrCOONeCIOUS fives 

has been inscribed so elegantly into my little heart, that lowe my — proeet RF ORNS) “nabs ti oe  eereseniational 

bootlegger roommate $1,000. David solo (remember: accordion cin aly Combinations Git COKER rie engage are NS 
rary social sphere to generate fresh and intriguing effects . . .com- 

yodeling, shadows drunk away) and both bands are included on the ree? 

c.d. Mansmell -the porch scene described above, you only have 


ohic Sraribe % ChOdse yore cine sedil pigere cman onan What few people know is that Cash and Freud had a chance 
(classic eighties punk producer, Hissanol), Tolan McNeil (Carolyn Mark iti tiniag) b Markandtirk. Nib: 
and her Roommates), and Calvin Dick (Neckbeard). The Whelps— encounter 19. @.leadente mer Ls} One aig gu de igpmeedtens ak 
ecello, saw, so lovely . . that Godspeed guy might be less nervous 1938. Freud, coked up and glistening, was gorging himself on a Texas 


ets ¢ Platter and a baron ‘o’ beef, spraying saliva, chunks of half-chewed 
wid hy ntti Paul Feterpooren seat ere ee oeee meat falling into his beard matted with hardened egg yolk - all the 


Cont...on page20 
1.) Both bands (Mansmell and The Whelps) and your solo songs... 4 


pastiches of genres/ethnic styles . . . beautiful, but sometimes 
confounding composites (when you played at Jana’s house party | 
remember that dude from Godspeed You Black Emperor! saying that 
your combination of Cajun and traditional country was making him feel 
very strange inside). Could you comment a little about how your work 
moves so fluidly through previously distinct forms of cultural 
currency...a genre transgression. 


| am flattered by your perception of my abilities but the cultural 
currencies amassed in the Bank of Dave are probably not as distinct 
as you think. A lot of the music we hear can be traced to common 
roots and for the most part that can be said of the musical styles | 
employ. | have never been ‘genre specific’ in my listening habits.and 
we have access to and are bombarded by music and media con- 
stantly. One absorbs diverse influences and inevitably what goes in, 
comes out. Yes, there are massive mood swings in the music: | play 
and there is the accordion, a truly global instrument that can be 
found everywhere playing in every style. Genre transgression? Can | 
wear party clothes? 


2.) . . . Johnny Cash covers, a country tradition obscured by the 
contemporary version of country. . . your now defunct hillbilly band- 
The Dog Breath Brothers. A utilization of styles associated with times 
past. Now, Freud writes about cultural forms such as these as | 
exemplifying a capital n Nostalgia, a longing for an original unity, a 
ideal past: the Garden before that fucking serpent and Eve fouled its 
promise, pre-Oedipal relations with the mother before they were | — 
soiled by patriarchal intervention. This model of nostalgia is reaction- 
ary and dangerous, and | see your music as offering an alternative to 
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David P. cont... 


while ranting incoherently. Somehow Johnny took offence, and in the 
ensuing melee kicked Freud’s psychoanalytical ass so hard that 
Sigmund had to have a surgical incision made in the back of his neck 
so he could take a shit. True story. Trust me. I’m an authority on 
these things. Generating or redefining nostalgia is not a motivating 


factor when | revisit the music or musical styles of early country and 


western music, though | would not deny its presence as an element 
in what! do. Is it nostalgic to read a book by Dostoevsky, to look at 
some of George Grosz’s drawings, or listen to Coleman Hawkins? 
Art/music is communication, good art and music transcends its time 
and continues to communicate to new listeners/viewers. The lure of 
country music for me is its blunt emotional content, it’s willingness to 
deal with pain, loss, the dark side of the bottle. The simplicity of its 
form also appeals to me. This simplicity lends a familiarity to new 
work created within the form and this impression of familiarity could 
create a sense of nostalgia. Almost nothing is new. Don't pretend it 
is you pretenders. Grab the ball and spin it in a different direction 


3.) Could you give an outline or, at least, some details and anecdotes 
from your career as a performance artist in Calgary? 


December 


| lay naked in the snow, painted white, and sang a song about 
coyotes. | played Brahm’s lullaby on a marimba with a flaming hawk 
carcass or my head. | collected a heap of road-kill and danced with an 
unborn calf. | smashed a T.V., killed three chickens, and whispered in 
people’s ears. 


| 4.) While thinking about the lay-out of this article, | realized that it might 


best be broken up into separate headings: D.P. Smith solo, The 
Whelps, and Mansmell . . . all following under the umbrella heading of 
your full name. So many aesthetically distinct constitutive elements: a 
truly heterogeneous structure. Now, do you ever think about the 
inevitable surge in critical interest that will come after your death, and 
worry that some rock scholar with a dark heart, and a deep love for 
overly cohesive art, will write a derisive intro to the booklet that comes 
with your posthumously released box-set, criticizing your body of 
work for not amounting to a homogenous whole? 


It's funny you should mention it, because | have been losing a lot of 
sleep recently worrying about just that. I'll tell you man, | just lie there 
all night slimy with sweat, grinding my teeth, waiting for another grey 
dawn to half-heartedly illuminate the window. Stinking rock scholars. 
Do you think | could appoint you to defend my legacy? 


The month where we perpetuate the myth of a jovial, red suited cat burglar who flies through the air at speeds beyond light, distributing toys 
made by exploited, unpaid, pointy eared labour. Organize and resist! Elf solidarity in the wake of Christmas oppression! 


Thursday, Dec 6" - Barry Greenfield and Joe (Shithead) Keithley @ Thursdays 


Friday, Dec 7" - Ninja Tune Solid Steel tour featuring DJ Food, w/ DK, Bonobo, and Four Tet. $16 @ Lucky 
-Benefit for Hanz Fear (“the Ghost’) w/ Explosive Rage Disorder, DJ Rennie Foster, DJ Verse, DJ Squantos and more. 


$5 @ The Cambie 


Saturday, Dec 8"-2" annual Punkith Fair w/ 10 days late, Operation Makeout, Andres Last Chance, Stalking Bambi, 
Short Pants Romance, and The Makeout Club. $5 @ Burnside Elementary. 
-DJ Harry (the stringcheese incident remix project) w/ Liquid Adrenaline and Kia Kadiri. $10 @ Velox Rugby Hall 


(tix @ Lyles, Stylus, Uvic info) 


MAD BOXING DAY 


Post holiday liquidation blowout 


save on all music and equipment , 


Drum&Bass > Jungle > Techno > House > Breaks > Carage > Downbe 
> Iriphop > Dancehall > IDM & various beats:> 


SALE! 


Wednesday, Dec 12" -RayC/BC (ACDC 
tribute band) @ Queens Hotel, Nanaimo 


Thursday, Dec 13" -Smudge Family 
Christmas (drag show!) @ Queens 
Hotel, Nanaimo 


Friday, Dec 14" -Real McKenzies w/ 
Scum Element, Lid. $8 @ The Cambie 


Saturday, Dec 15" -The Spitfires w/ 
The Pricks, The Sweathogs. $7 @ 
Thursdays 


Sunday, Dec 23% -Rockathon w/> 
Papillomas, Crusties, Amarillo Stars 
and more! $5 @ Queens Hotel, Nanaimo 


Monday, Dec 31 -Dayglo Abortions 
bring in the new year @ The Cambie 


VESTAX > viteg!” > STANTON > ORTOFON > SHURE > DB TECH > TANNOY > 


‘CHECK OUR NEW LOCATION: — 
P:250.380.7040 
www.white-bird.com 


CKIE > PIONEER > DENNON > TECHNICS 
} tes st. 


> Beside the Odeon theater > down the steps > underground. 


> Coming in January, The Dub Narcotic 


Sound System, The Evaporators and 
Operation Makeout.:. maybe. Keep yr 
eyes open! 


-Rockin lad Brad. 


Canned Hamm 
Karazma 
Pro-Am Entertainment 


What can possibly be said about 
Canned Hamm? The band who was 
hand-picked by Neil Hamburger 
(America’s funny man!) to open 
during his recent US tour (the CD in 
fact, includes their masterful Neil 
Hamburger theme)? A band who 
describe themselves as ‘entertainers’- 
their quote? A band that inspired New 
Pornographer’s, Carl Newman, to 
claim they could “...take your 
laughter and turn it into pain”? Well. 
As you can imagine, words hardly 
suffice, although artistic genius 
seems appropriate. Never before 
have humble keyboards yielded 
such great innovations, re-inventing 
disco, funk and mindless pop, but 
somehow carefully excising the 
portion responsible for actually 
inducing dancing. From the enticing 
charm of “Bubble Bath” (which 
attentive listeners may have noticed 
on the “Vancouver Nights” compila- 
tion) to the tragic romance of “I 
Kissed All the Girls at the Party”, to 
the overwrought ballad “Karaoke 
Lady” the... ermmm.... innovative 
harmonies are strongly in the 
forefront. To further compiete this 
tour de force, the duo have included 
helpful answering machine message 
to make our lives less troublesome. 
They'll save you the bother, and at 
the same time, ‘entertain’ you. 
Whatever that means. 

-whm 


DJ Shine 
Thinque 
Nice and Smooth 


When Jason Spanu (aka. DJ Shine) 
finally released his first solo album | 
was eager to get my hands on it. 
Spanu is well known in Toronto for his 
epic DJ sets at clubs and raves using 
three turntables, samplers and 
effects. He is equally recognized for 
his remix and programming work with 
numerous artists, such as Auracle 
(Switch Recordings), Kinder Atom 
(Nice and Smooth), and a killer drum 
and bass track with DJ Freedom, 
“Pineangel” (Metro Breaks). He is 
currently teaching midi/dj courses at 
Toronto’s Studio Hideaway. This 
album is well composed with killer 
techno beats and a very layed-back 
organic feel. Crisp, interesting 


samples, precise changes and a good 
feel for song structure are what 
makes this album shine. Some of the 
tracks feature jazz-inspired riffs and 
housey beats, which call out to 
French house a la St. Germain that 
moves largely to the techno form 
digressing into more ambient chills by 
the end of the 12-track set. Relaxing 
but still intelligent enough to stay 
awake, this is the perfect album to 
throw in the background when 
studying. My favorite tracks are: 
“First Snow’, “User’, and 
“Pipidrumstalker’. 

-Nick Van Snellenberg_ 


Amy Denio 
Greatest Hits 
Spoot 


If you missed Amy’s terrific 


performance at Open Space, that’s 
unfortunate. She blew away the crowd 
with an intense accordion and guitar 
set, with an accordion piece whose 
harmonics simulated a third note 
audible only in your mind when 
produced by the combination of two 
played notes. It’s the truth, honest. 
Amy’s Greatest Hits may have never 
hit Billboard, or mainstream radio, but 
this is merely a testament to their 
quality and inventiveness. Greatest 
Hits has been selected from Amy’s 
solo and group work, including bands 
FoMoFlo, Tone Dogs, and the Billy 
Tipton Memorial Saxophone Quartet. 
The CD reads like a smorgasbord of 
the avant-garde from free jazz to 
foreign blues to tape loop and vocal 
experimentations. Each track is 
strikingly unique and Amy contributes 
in different fashions on each from 
saxophone, to accordion, to guitar, 
and her subdued operatic style (but 
don’t think histrionic) vocals. Amy 
has a very pure voice, a tight eye for 
experimentation, left-wing politics, 
and has formed an extremely diverse 
career - well reflected in this 


collection of music. If you want to 
know more about this very talented 
woman, check her website at 
www.amydenio.com. Also keep an 
eye out for Die Knodel, her latest 
project, and their new CD, Non Lo So, 
Polo - an avant-operatic song cycle 
based on the book /nvisible Cities, by 
Italian author Italo Calvino. 

-Adam Jones 


Sage Francis 
Climb Trees 12” 
Anticon 


Sage Francis is an on-the-fringe 
member of the Anticon crew. He 
masquerades as Strange Famous or 
Xaul Zan, and is the 2000 Scribble 
Battle mc champ, as well as the 
nationally ranked slam poet for ‘98 
and ‘99. He also has a group called 
the Non-Prophets and a band called 
AOI. Finally, this man of many 
endeavors, is dropping a full-length 
solo album called Personal Journals, 


which Sage said “will be more poetic 
and on a personal tip...nothing too 
abstract though...just a lot of secrets 
revealed on wax.” So if this dope 12” 
is any indication of the full length- 
yikes, | am salivating! The 12” 
features Sage rhyming on the A sides 
through three emotionally intense 
tracks: “Climb Trees, ” “Message 
Sent,” and “Inherited Scars.” The B 
sides contains two instrumentals and 
a spoken word entitled the “Mullet.” If 
you want to turn all those hip-hop 
cynics heads, then you should sit 
them down and make them listen to 
“Mullet”. Sage breaks hip-hop down to 
what the art form truly is and proves 
that it is happening out there, you just 
got to keep your ears to the ground. 
Need | say it? This 12” is dope as 
hell and gets me all excited and 
squealing for that full length to come 
out, kinda like a kid waiting for 
Christmas. 

-Ellemental 


ditch records>> 


Welcoming our 
new employee!! 


Bringing seven 
years record store 


experience!! 


Ditch Records welcomes our new employee 
Bill Stuart (our first in three years). Known 
to many as a "teamplayer", Bill brings 
enthusiasm and a solid work ethic to 
the Ditch family. Bill also adds the much 
needed element of "muscle" to our diverse 
and talented staff. So come on down and 
give Bill a warm Victoria welcome. 


386-5874>>>>>>>635 Johnson St. 


Anticon crew 
Anticon Giga Single 
Anticon 


The Anticon Giga Single is one of the 
fourth albums dropped by them this 
year. Anticon has developed quite a 
stir in the independent hip hop 
community and it basically breaks 
down to, you either love them or you 
hate them. You chose. The album is 
a compilation featuring sole, dose, 
alias, buck65, josh martinez, sage 
francis, sixtoo, mayonnaise, odd 
nosdam, why, and controller7. Since 
it is a compilation of what different 
Anticon members are working on, the 
album has a spectrum ranging from 
really interesting and solid songs to 
songs that sound like they need 
some more polishing. What moved 
me was buck 65's “pen theif,” josh 
martinez’s “outlook,” alias’ “watching 
water,” sage francis’ “inherited scars,” 
and controller7’s instrumental “ 
heckles from the peanut gallery.” It 
gives the listener, a sneak preview of 
what to expect from the numerous 
12” releases coming up in the next 
year from different Anticon 
members. Overall, the album has 
enough solid songs to justify buying 
the album. 

-Ellemental 


Kiss Me Deadly/Spengler 
Split 7" 
Blue Skies Turn Black 


The people behind BSTB Records 
have been pillars to the Montreal 
scene by booking and promoting 
shows for visiting bands for the past 
couple of years. More recently, they 
have been spreading the word about 
the Montreal indie scene, as shown 
with this stellar split 7". Kiss Me 
Deadly ‘is a boy/girl singing/ 
screaming guitar-driven foursome, 
which rocks hard like post-hardcore 
on “Every Day in the Sun”, but the 
delivery is a bit too precipitated and 
hoarse. Kiss Me Deadly follows-up 
wonderfully with a calmer, dreamier, 
more intricate and melodic indie song 
with extremely catchy Rainer Maria- 
esque vocals (though off-key it isn’t 
a bad thing) on “Peindre la Noir 


» Blackball 


409 Fitzwilliam St.Nanaimo B.C. 
(250)753-2252 <blikbli@island.net> 


Coeceur”. Spengler adds to the variety 
with two disparate songs. “By the 
Minute” is a short and sweet indie 
rock gem that includes more hooks 
than my last fishing expedition. Fans 
of caP’n Jazz, North of America, and 
Braid should get a huge kick out of 


- this one. “Face the Bassface’” is a 


longer-winded, more demiurgical piece 
of work that is a bit of an acquired 
taste in contrast with the previous 
song, but it still makes me quite 
anxious to hear their new album. All in 
all, this vinyl is definitely worth 
getting and constitutes a promising 
road ahead for a city that can export 
more than just terrible baseball. 
-Nicolas Frenette 


Mad Capsule Markets 
Oscillator In Distortion 
Palm 


Raw. This CD is produced in and 
comes to us straight from Japan. 
Mad Capsule Markets’ Oscillator in 
Distortion, is the definition of what a 
hardcore industrial band should sound 
like; overly distorted guitars, laid over 
fast driving beats, and interlaced with 
keyboards and samples. Mad 
Capsule Markets’ songs move from 
screaming anger driven tracks, like 
“Out/Definition”, to almost poppy 
sounding tracks, like “All The Time in 
Sunny Beach”. However, all the 
tracks have a distinctly industrial 
touch and never lack intensity. One 
thing that really stood out about Mad 
Capsule Markets is that even though 
they’re pounding out some of the 
most chaotic noise you can create- 
that being the fusion of punk/metal 
with techno- in each track a sense of 
melody can be found, something a lot 
of hardcore industrial bands fail to do. 
lf you like any of Alec Empire's 
various projects, definitely check this 
band out. 

-Scott Laming 


Various Artists 
Elements Vol. 1: Air 
Cosmic Sofa 


Air is the first release from Toronto 
label Cosmic Sofa, and it is fine. | 
have been totally stressed due to the 
impending doom of essays and 
exams, yet listening to this album 
puts me in a state of relaxation. 
Cosmic Sofa recommend that this 
album be filed under downtempo and 
urbonica, | think they made up their 
own genre. Urbonica what the hell is 
that about? Whatever, with chilled 
beats and slow grooves, this is the 
sound of the after party...way after. 
There are only three groups on this 
CD, Sfumato, Queue, and K-Boogie, 
so it's not a compilation that is wide 
ranging. But what they lack in 
quantity they make up for in quality. 
Air is as good as any chilled album | 
have ever listened to and better than - 
most. If you are looking for a 
downtempo album to sooth your 
troubled mind then this could be 
exactly what you need. 

-Raymond Bastedo 


Bonobo 
Animal Magic 
Tru Thoughts/Ninja Tune 


Last year Bonobo’s first full length, 
Animal Magic, gained renowned 
attention in the UK. Now signed with 
Ninja Tune, other ears of the world 
can indulge in his gorgeous work. 
Simon Green is the man behind this 
intriguing and richly textured music. 
Since | got the album | have listened 
to it everyday. Now, you may think 
this is mildly obsessive (which it sort 
of is), but when an album like this 
comes along how can you not? Animal 
Magic is a pleasure every time you 
listen. Green deftly melds samples 
into sweet melodic confection that 
melt along slow beats. His baselines 
give firm structure to each track 
without being overbearing. Green also 
uses engaging vocal and instrumental 
samples, as well as contributes live 
instrumentation. Animal Magic is 
definitely a chill-out album, but Green 
still keeps you absorbed by 
expanding his music with varying 
moods and styles. Once again Ninja 
Tune signs a talented and innovative 
artist. 

-Zeta 


OUI 


ream peaches, i 


The Moldy Peaches 
The Moldy Peaches 
CMC 


While this album might be a 
cucumber sandwich; in fact it’s not. 
Instead we have what Blectum from 
Blechdom might be if they decided to 
form a lo-fi noise rock band. With 
themes running from childish to 
downright juvenile, the Moldy 
Peaches are a caramelized treat that 
unveils the adult child in us all. 
Tracks range from the trashy 
“Downloading Porn with Davo” to the 
inquisitive “Who's Got the Crack?” to 
the station favourite “Little Bunny 
Foo Foo”. The Peaches have 
abrasive feedback guitar, vocals that 
sound like they were drunkenly 
recorded on their little sister's Fisher 
Price tape player, and lyrics that are 
simultaneously puerile, clever, well 
executed noise, sounding goed; 
sounding bad and likely to offend. 
One of the singers occasionally 
dresses in a bunny suit as well. So 
let's recap shall we - noisy, childish 
for adults, cucumber-free, and 
offensive. So go pick up some field 
mice and bop them on the head- a 
good fairy told me that once. 

-Adam Jones 


Papa M 
Whatever, Mortal 
Drag City 


David Pajo’s latest offering comes 
under the guise of Papa M, a rather 
different slice of Pajo’s musical pie. 
Or is it? From his previous endeavors 
as part of bands like Tortoise and 
Slint, or as one of his other solo 
monikers Aerial M, what is common to 
all is damn good music so it’s no 
surprise that Papa M would be 
anything less than stellar, no matter 
what the style of music. Whatever, 
Mortal is full of stark, country 
inflected instrumentation provided by 
friends Will Oldham, Tara Jane O'Neil, 
former Slint band mate Brit Walford 
(on “Beloved Woman’) and of course, 
Pajo himself, to accompany his 
humble and resonant vocals. Other 
objects such as car keys, dog tags 
and a wood floor add new listening 
textures, as does the languid strums 
and drones of a sitar which injects 
traditional sounding folk music with a 
new vitality that is subtle and 
innovative. The lyrics are well 
crafted, some following a storytelling 
fradition like the opening track “Over 
Jordan” and “The Unquiet 
Grave;"others are more fragmented, 
leaving you to realize their dark 
magnificence on your own— 
“Sabotage” is the most striking for its 
overall approach as it culminates into 
a fabulous instrumental burst of light. 
But these are only a few songs from 
an album which, as far as I’m 
concerned, holds nothing but 
perfection in the form of sound. As a 
bonus, the booklet includes the lyrics 
to all the songs as well as lovely 
artwork and smells like a shiny, fresh 
plastic baby-doll. 

g-jubey jube 


. Sensefield 
Tonight And Forever 
Nettwerk 


The common trend i keep coming 
across with emo-rock bands is, 
release a rad album circa 1995/ 
6, then fade away into side- 
project land.perhaps it is my 
incredible obsession with 
nostalgia which taunts my mind 
as i recall rad times in high 
school listening to ‘Part of the 
Deal’, waiting in anticipation for a 
full length that would un- 
doubtedly create new 
memories.Well, it has arrived, 
finally, using all the rad riffs from 


the EP, still managing to create a 
sense of atmosphere, as well as 
this desire to throw on a 
sweater vest and go back in 
time. | think that ‘Tonight And 
Forever’ is a sucessful record 
for a sucessful band. It is well 
executed and produced(except 
not in an annoying way). But i 
will give the advice | always find 
myself giving in these darn 
reviews, listen to the older stuff 
to appreciate the new, in the 
case of Sense Field it will be 
well worth it. 

Lindsay Cooper 


Run Chico Run 
A New Peak in Lowdowness 
Magic Teeth 


Local band, Run Chico Run has hit 
the ground running with an impressive 
full length CD. The first track, “Ass 
Ravaged Beets”, really grabbed my 
attention. Matt Skillings and Thomas 
Shields head the band, writing six 
songs each on this release. The use 
of organs and xylophone, as on “Pink 
Slip”, makes this release stand out 
from other indie rock fodder. Run 
Chico Run are really great musicians 
and this release would be amazing if 
the vocals were a bit more balanced 
with the music. Rather, quirky lyrics 
kept me guessing as to what life was 
all about. Nonetheless, | look forward 
to more releases from this band and 
can’t wait to see them live! 

-Rob Pingle 


Stuart McLean 
The Vinyl Café-Odd Jobs 
Vinyl Café Productions 


If you haven't listened to Stuart 
McLean's Vinyl Café, on CBC, this is 
the perfect opportunity to catch-up on 
what you have been missing. This 
guy is freakin’ funny. This double 
CD includes eight of his stories that 
follow the life of Dave, Morley, Sam 
and Stephanie. A seemingly normal 
family, Stuart McLean, escorts you 
through their foibles and follies. And 
| must stress- it is so funny! It is 
simple clean comedy that you can 
listen to with friends and family. A 
particularly amusing story is “Odd 
Jobs”, which is a low-down on the 
compulsion between men and their 
tools, that takes you through the 
typical Saturday of men destroying 
the house in their attempt to rewire 
the kitchen. If this sounds like an 
essentialist or conservative notion of 
masculinity, it is; but it is also a 
parody of it. Or consider the story 
about Sam, this young boy, who has 
never spent a cent of his money and 
then decides that he can’t live without 
‘truffles’ from France, which turns out 
not to be of the chocolate sort. While 
| don’t think that my descriptions can 


capture the humour on this CD, you 
must trust me that it is good. This is 
especially the case because of the 
mode of deliverance adapted by 
McLean- subtle, folksy and deadpan. 
Anyway, | think that everyone should 
bring a copy of this CD home if you 
are planning to spend anytime with 
your family over Christmas, or you 
could check out Stuart McLean live in 
Victoria on December 8" and 9", at 
the Royal Theatre. But if you choose 
neither of these, at least, listen to 
The Vinyl Café sometime. It is on 
CBC’s Radio One (99.1 FM), every 
Sunday at 12:05-1:00 pm or Radio 
Two (94.1 FM), Saturdays at 10:05- 
11:00 am. It is free and a must. 
-Sue 


Tindersticks 
Can Our Love... 
Beggars Banquet 


The fifth album from this Nottingham 
sextet, follows closely in the tracks 
of their previous four. The formula 
retains its basic shape- slow, sad 
songs of aching loss and loneliness, 
and aborted cries for help from 
people who would rather be left to 


wallow in reflection. Earlier albums 
have all had tracks that digressed- at 
least musically- from this basic 
theme, whether into Spanish tinged 
brass, stark, desperate country 
songs, orchestral cacophony or self- 
consciously bland swing. This time 
out, the excursions are firmly in the 
direction of R&B, much like their 
previous album, Simple Pleasure. 
Here, however, the R&B influence 
makes itself heard on a wider range 
of tracks, giving a more cohesive 
feel to the album as a whole. The 
sweeping melancholy of their 
orchestral backing remains, but the 
arrangements bear a closer resem- 
blance to a lushly produced seventies 
soul album. This influence is heard 
most clearly in the sedate, paranoid 
dream-funk of “People Keep Comin’ 
Around”, but many of the tracks 
have subtle wah wah’ed guitars, and 
an obviously soul influenced organ. 
Not all the tracks follow this path, 
some are exactly what the band’s 
audience would expect from them, 
and would fit equally well on any of 
their albums (e.g. “Don’t Ever Get 
Tired”). Tindersticks manage to 
change, both within and between 
albums, without necessarily evolving 
into anything different. Their ability to 
adopt and drop influences without 
really changing their identifiable 
sound is what makes them rewarding 
to those who like sad songs, but don’t 
want to be bored stiff by the 
monotony so often particular to 
melancholy. 

-whm 


DOORS: 6:30PM SHOW: 7:30PM ALL AGES 


GA flor and reserved stand tickets available at The Memorial Arena Box Office or Charge-By Phone: 


250-36 1 -O 


All dates, acts and ticket prices are subject to change without notice. Alf tickets are subject to applicable 
Tes ¢*COLONET taxes, and service and Randting charges. A ClearChannel eight Asc ee hens a Event. 


